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Past Months Events

May Festival (Prathista),
May 18-20

Since the last issue...

The beginning of May
unofficially marked the start of
wedding season for Aiya, as he
performed a registration
ceremony on the 11th at the
temple. Just a few days later, Aiya
had to fly to Cleveland, Ohio for a
private event but was back again
in time for the annual pratishta
festival over the weekend of the
18th to the 20th. After a few more
days, the crowds were back the
following week for the wedding of
two of Aiya’s long-time students,
Mickell and Pravin. At the end of
May, Gratus and Kumaran were
sent to Pfozheim, Germany to
help train the devotees there on
how to run their own temple

Aiya was back at the temple for
Gurupoornima, which was
organized this year by the
Syracuse devotees. Afterwards, he
went back to Germany to see how
the temple there was running. The
following week he presided over
the fourth installment of the
Vibhuthi Saivite Immersion camp
for kids, which wrapped up in
mid-August.

 Aiya then went to Boston to
meet with devotees there and to
give a speech at a local temple. He
was back at the temple by the
24th, which was the annual
Varalakshmi vratham
celebrations and in the last days
of August, Aiya and Amma took
off to Australia for a full two-
week program there.

The fanfare kicked off with the
traditional welcoming ceremony
of Sri Vaishno Durga from St.
Catharine’s, Ontario on Friday the

by Kamya Ramaswamy

18th. The digdevata kalasas had
already been installed at 7 a.m.
and the kalasa sthapana was
underway. After Devi arrived, the
day progressed as usual and later
featured a grand Vancha-kalpa
Ganapathi homam that saw
devotees offer 1,008 modagams
into the fire! The evening program
did not begin until about 7 p.m.
but it was well worth the wait as
the audience was treated to a flute
recital by Shashank and his
ensemble. Utsa Ganapathi went
around the temple at close to 10
p.m. and was back inside around

midnight.
Some volunteers didn’t even

sleep as the Chandi homam began
at 5 a.m. Saturday. It wrapped up
at about 9:30 that morning and
kalasa sthapana then began. That
afternoon featured the offering of
anna-pavadai (a skirt of rice) to
Devi, which devotees later ate as
mahaprasadam. The musical
guest after lunch was the carnatic
music vocalist Smt. Gayathri
Satya accompanied by
instrumentalist Shri.Sashidhar on
the violin and Shri.Raja on the
mridhangam. During the
performance, volunteers
hurriedly prepared to send out
Devi’s chapparam, which held
Utsa Ganapathi, Utsa
Rajarajeswari and Sri Vaishno
Durga. The chariot was up and
moving in record time and got
back in the temple shortly before
midnight.

The day wasn’t yet done for
some volunteers, who stayed up
all night long to arrange 1,008
valampuri shankams (right-handed
conch shells) for abhishekam the
next day. The puja that began in
the morning was a little skewed
to accommodate the shankams—
milk abhishekam started during
the Dattatreya homam, which
saw the offering of 10,000 mula
mantras into the fire. Lalita
Sahasranamam was also chanted
early, but the intense puja spilled
over into the afternoon with
devotees only eating lunch at
about 4 p.m.

The children’s job began
at that time, and Aiya called their
Dattatreya utsavam “the
highlight of the festival.” They
performed a poised puja to
Dattatreya inside the temple and
carried him outside in procession.
Afterwards, all were presented

SeptemberSeptemberSeptemberSeptemberSeptemberSeptemberSeptemberSeptemberSeptemberSeptember

Uttsava Rajarajeswari ready to mount

the chapparam

Alankara dipams ready to be shown to

Uttsava Ganapathy on the first day.
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with gifts from Aiya and Amma.
Devotees were treated to a concert
by the festival’s vidvaans during
dinner, Sri Subhan Kasim and Sri
Subhan Babu (grandsons of Dr.
Sheik Chinna Moulana) on
nadaswaram and Sri S. Senthil
Kumar on thavil. The festival
concluded with the final bali and
removal of the digdevata
kalasams.

With the theme, “Unity in
Diversity” in mind, the Syracuse
long-time devotees
organized a truly unique
Gurupoornima.

The day began at 3:30
P.M. with Aiya and
Amma’s arrival and
procession. Once Aiya
and Amma performed a
small puja to their own
gurus, they took their
seat in the yajna shala in
a colorfully decorated
mandapam, under a
ceiling strung with delicate red
and white cloth flower garlands.
The theme being red and white for
Shiva and Shakti, many devotees
came adorned appropriately.

The program consisted of the
Guru Stotram broken into 16
upacharas, each upachara offered
by a pair of children. During the
pushpa archana of the puja,
Aiya’s ashtottram was chanted
and bhajans commenced. Before
finishing the final upacharas,
Aiya and Amma spoke a few
words.

Following the puja, Aiya,
Amma, and the audience was
treated to a play organized by the
devotees called, “Encounters with
the Divine.” The play re-enacted
several scenes from both Aiya and
Amma’s lives in which they both
experienced the divine. In
between the scenes, more than 15
ladies danced to familiar tunes,
the words changed to suit the
play.

The evening ended at 6 P.M. with
dinner and a musical performance
by young devotees from Canada.

by Abhi Somaskanda

Gurupoornima, July 29

Aadi Puram, August 14
by Abhi Somaskanda

This year’s Aadi Pooram began
with a Chandi Homam at 8 A.M.
The homam’s sponsors offered
the elaborate ahuthis, which
included13 cotton saris, one for
each chapter of the Chandi Path
(Durga Saptasasthi), along with
coconuts,homa dravyam and a
thirumangalyam among other
offerings. Vishnu Durga sat in
front of the homa kunda
throughout the morning,
presiding over the event. During
homam, abhishekam to Her

commenced.
Once the homam’s Bhairava

bali was given, everyone
returned to the yajnashala to
offer at least 7different
palaharam and foods toVishnu
Durga.

Traditionally, Aadi Pooram is
celebrated as the day Devi
attained womanhood. Many also
celebrate this day as the day
Mahalakshmi was born in the
form of Aandal.

Children between the ages of 9
and 18 continued their studies of
arts, religion, tradition songs,
yoga, puja, cooking and a host of

Vibhuthi Saivite Immersion,
Aug. 4-11

by Kamya Ramaswamy

Gurupoornima pictures clockwise

from top left: Aiya and Amma led in

procession; A group of ladies

choreographed a dance as part of the

play; Aiya and Amma performed puja

to their gurus before the festivities

began; Children offered  the

upacharas during the puja to Aiya and

Amma.

Sumangalis were invited to
partake in the puja and festivities
of Varalakshmi vratham—an
auspicious day originating from
the Karnataka and Tamil Nadu
regions of India—on which
women pray for the well-being of
their husbands or future
husbands. More than 40 women

other activities. This year, the kids
cemented their practice and
understanding of Shivapuranam,
but also focused on the life and
times (as well as the songs) of
Sundaramurthi nayanar.

Varalakshmi Vratham, Aug. 24
by Kamya Ramaswamy

sat in front of lamps with a puja
tray and a silver face to represent
Lakshmi. In the center of the yajna
shala, a large lamp was decorated
with a sari, jewelry, and garlands
to represent Lakshmi.

Aiya led the women through the
Varalakshmi Vratha puja and the
night ended with the tying of the
turmeric smeared thread around
each sponsor’s wrist, and maha
prasadam.
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Upcoming Events

by Kamya Ramaswamy

Sharada Navarathri, Oct. 11-20

This event is the temple’s
brahmotsavam, with the flag
going up eight days before first
day of the festival. In keeping with
the tradition, each day will see a
kalasa sthapanam (for which
individuals may register to
sponsor a kalasam) and the Devi
will be carried outside in
procession every third day.
Several of the days will feature
musical performances, and there
will also be a Chandi homam
toward the end of the festival, on
Vijayadasami. The final
(unofficial) day is kulurthi, where
Devi is showered with several
items to cool Her down after the
charged festival.

by Kamya Ramaswamy

Kedara Gowri Vratham, Oct. 20

The last day of Navarathri is
also the first day of Kedaragowri
vratham, for which women may
observe a 21-day vow or fast to
pray for the health and well-being
of their husbands. This period is
always the time between
Vijayadasami and Deepavali. Devi
Parvati first observed it to hasten
Her merger with Lord Shiva.
Ladies—whether married or
not—may register for the
vratham by calling the temple

Ganapathi Chathurthi, Sept. 15

by Kamya Ramaswamy

The program for this day is sure
to be grand as Chaturthi falls on a
Saturday this year.  In past years,
the puja has included Ganapathi
Tarpanam, and an extended
Vancha-kalpa Ganapathi homam
in which devotees were given the
chance to offer prasadam into the
fire with their own hands. If
weather permits, the morning’s
festivities will take place outside
at the Ganapathi deck.  In the
evening, there is always sure to be
a procession of the Uttsava
Ganapathi around the temple.

The next issue of the
Sri Chakra Magazine

Devi willing, the next issue of
the Sri Chakra Magazine will be up
on the temple’s website
(www.srividya.org) at the
beginning of December 2007.

The next issue will come along
just after Skanda Shasti
festivities, so the Sri Chakra will be
greatly in need of volunteers to
write or contribute anything at
all. We urge those who have not
yet participated to show your
support for this magazine by
writing for this next issue.
Articles, poems, stories, and the
like about any spiritual topic are
welcomed and will be accepted.

Please e-mail us at
sri_chakra_mag@srividya.org by
November 8, with your
submissions, as well as your
comments on this issue.

The editorial will return.
Meanwhile, the Sri Chakra would
like to thank the volunteers who
selflessly stepped up to make this
issue what it is—Aiya, Kathy
Allen, Gratus Devanesan, Smt.
Uma S. Kumar, Sriganesh “Sri-G”
Madhvanath, Dr. A. Somaskanda,
and the individual who has
shared his/her experiences in
Temple Lore.

Sri Gurubho Namaha!

In Three Months

Skanda Shashti begins on a
Saturday this year, a day after the
end of Gowri Vratham. The festival
will last six day, each day
representing one of Murugan’s six
faces. Each day a pair of devotees
will perform puja to the day’s
corresponding face. The final day
will see Murugan taken around the
temple in procession and then sent
to war with the evil Suran.
Following this will be Murugan’s
marriage to both Valli and
Devasena.

Skanda Shashti, Nov. 10-15

by Abhi Somaskanda

Please visit

www.srividya.org for more

festival pictures!
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Shashank

Sri Rajarajeswari peetam kicked
off its spring musical season with
a sizzling prize performance by
the reigning flute maestro of
Carnatic music, Shri Shashank
Subramanian, on the 18th of may
2007. This fleet-fingered cherub
who has absolute mastery over
this divine musical instrument, is
gifted with a phenomenal grasp of
the complexities and maddening
intricacies of  Indian classical
music.With talents sui generis , or
perhaps inherited from another
lifetime, this nonage prodigy that
blossomed into an amazing
virtuoso, has been  blazing a
dazzling trail, taking the music
world by storm, ever since he
debuted on stage in his maiden
concert in Adelaide, Australia at
the tender age of 11yrs. His
meteoric rise in the classical
musical scene has few parallels.

Although elevated to an exalted
position in the hierarchy of Indian
musical instruments by virtue of
its mystical link to Lord Krishna,
reverence for the bamboo flute
had never translated into its
acceptance by the musical
orthodoxy or the public as a solo
concert instrument in its own
right, until the advent of the flute
genius, T.R.Mahalingam (Mali),
arguably the most innovative
flautist of all times. It is he who
elevated, nay, restored this most
magical of musical instruments to
its rightfully regal position,
almost single handedly. This
maverick musician also pioneered
the unique style of cross fingering
in flute playing, a technique he
adopted from nagaswaram
players. The 8 hole flute so
popular in Carnatic music is also

his innovation. The intermediary
intervals so indispensable for
playing Carnatic music, such as
the chromatic variants
(svarasthanas) of the five variable
notes (vikrta swara)
ri,ga,ma,dha,ni and the smaller
microtonal variants or quarter
tones (sruti) are produced by
closing some finger holes
partially. Further innovation in
flute playing had to wait for the
genius of Shri Shashank who
conceived of the multiple flute
transposed fingering technique of
merging flutes of different
frequencies / lengths to the same
tonic note (from the seductive
bass flute of North India to the
trilling piccolo). By an ingenious
combinatorial strategy of half
note to full note fingering, he was
able to extend the range of flute
from the standard two and a

third octaves to more than four
octaves. This bespeaks of a razor
sharp mind and unparalleled
virtuosity. His technical prowess
is further exemplified by his
effortless playing of two octaves
simultaneously after switching
between them in rapid succession,
a veritable swara fugato indeed.

The Concert

He started his concert, as many
Carnatic musicians are wont to
do, with a varnam ‘vriboni’ in
Bhairavi which he played in four
speeds including tisram. This was
a masterful display of his
signature instrumental technique
meant to impress the cognoscenti
of classical music but largely lost
on the uninitiated.

He followed this with the
immensely popular Dikshithar’s

music reviewmusic reviewmusic reviewmusic reviewmusic review



6

Namastasyai Namo Namaha

Shashank and the instrumentalists

kriti on Lord Ganesha, ‘Vathapi
Ganapathim’ in raga
Hamsadhvani. This audava raga,a
favorite raga of South Indian
composers,is a Carnatic raga
avidly adopted by many
Hindustani composers as well. In
fact almost all the composers have
compositions in this raga. Most
elegant when sung or played in
madhyamakala, this raga, like
Mohanam, has limitless scope for
alapana and swarasancharas.
Giving short shrift to alapana, he
delved into the kriti with gusto
with ornate swara sallies in
eloquent vignettes which were
delightful larks of virtuosity that
flaunted his prowess and taunted
the rasikas.

His next kriti was ‘Annapoorne’
in raga Kalyanavasantham, a
bhakti rasa pradhana raga.
Playing with restraint, he gave
full scope to the melodic
dimension of this deeply moving
kriti. The rendition, directed to the
presiding deity, was smooth like a
mountain stream, with delectable
twists and turns setting our
hearts aflutter with ineffable
heaves of joy.

The piece-de-resistance of the
concert was undoubtedly his
rendition of saint  Thiyagaraja’s
kriti in Abheri raga

‘nagumomo’. An audava-
sampoorna raga, its chaya swara
(most characteristic and
distinguishing) is  Ni while the
nyasa swara is Ri ( where raga
phrases usually end). Again
skimping on the Alapana, he
commenced the melody with a
slow start, revealing its delicate
and dynamic colors and smoothly
gliding on its lush and voluptuous
contours,  the pleading violin
trailing him faithfully.

Initially weaving a shimmering
arabesque of swara phrases in
madlhya laya, he methodically
built up the tempo, preparing for
his final ecstatic flights of
improvisation. As his flute soared
to ethereal heights, raining a
torrent of swaras in every
conceivable permutation and
combination, this sorcerer’s
blurry fingers darted across the

flute with stupefying celerity and
finesse that beggars description.
The audience was left
dumbfounded by this riveting
legerdemain, possible only by the
most accomplished illusionist.
The audience leapt to its feet with
a deafening ovation at the
conclusion of this awe-inspiring
piece.

Veteran violinist Ganesh Prasad
was outstanding in his skillful
support, vowing the audience
with his own raga sancharas. The
mridangist Parupalli S. Phalgun is
a stalwart percussionist whose
deft and unobtrusive support and
masterful Thani Avarthanam in
this concert were hallmarks of his
virtuosity. This  indeed was a
musical bonanza that will be
savored by rasikas for a long time.
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Kungiliya Kalaya

by Gratuz Devanesan

NaNaNaNaNayyyyyanmarsanmarsanmarsanmarsanmarsNaNaNaNaNayyyyyanmarsanmarsanmarsanmarsanmars
63636363636363636363

september 2007

Nayanar

In the land fed by the river Kaveri, there once lived
a devotee of Shiva who was overjoyed at burning
incense (kungiliyam) in praise of the lord. This
nayanmar, having heard the Lord described as one
of pleasant odor, decided that it would be his duty to
burn incense at the temple so that sweet odor may
permeate the area. He himself would then sit and
inhale the essence of the Lord, satisfied that as the
incense was burning, not only he, but all who
passed would also experience the Lord.

Fascinated with worshipping the lord in this
manner, he spent every dime in his pocket to buy
kungiliyam, and every moment he had on burning it
and sitting in meditation while the sweet fragrance
would rise and spread throughout the temple.

Soon his family would run out of money for food,
as every time he had money he would spend it all on
kungiliyam. Eventually, he no longer had any money
to buy anything, and was sitting a little
disappointed at home. Neither he nor anyone in his
family had eaten for some time and the children
began to cry. Nayanar of course was not aware of all
that; although hungry, his mind was focused on the
fact that he could not purchase any kungiliyam for
the Lord. His wife, however, seeing the crying
children, took off her mangalyam, and told him to
sell if for rice, so that they may eat and live. She
explained to him several times, that he should go
straight to the grocer and buy rice, and return.
Nayanar nodded his head in agreement and went
off.

On the way to the grocer Nayanar spotted a
traveling kungiliyam salesman. Unable to imagine
how lucky he must be, he bought all the kungiliyam

he could afford and carried a whole bag to the
temple, joyous at the amount of kungiliyam he could
burn in praise of the Lord. He had long forgotten his
starving wife and children and ran to the Lord,
overjoyed like a little child would run to his mother.

At home his wife sat and waited, while the
children cried. Shiva decided that this won’t do, and
called Kubera and explained to him that he should
go to this nayanmar’s house and give him all the
wealth that would fit into that house, as well as
food. Shiva then also went to the wife and let her
understand that it was through nayanmar’s
dedicated devotion that he was moved to give her all
this wealth. It was then that nayanmar’s wife
understood the strength of her husband’s devotion
and that it was not just some crazed fancy.
Afterwards, the Lord told nayanar to get up and go
home to eat. Nayanar, heeding the Lord’s word,
ended his meditations, and went home, where he
was surprised to see all the wealth and the freshly
cooked food.

Kungiliya kalaya nayanar later was sent by the
Lord to Thiruppanandhal; there the king was trying
to straighten the Shivalingam that was uneven. All
sorts of attempts at raising him back failed.
Kungiliya decided to participate in this event to
honour Lord Shiva who sent him there. He made a
garland of flowers and lovingly tugged at the
Shivalingam. To his and everyone else’s surprise the
lingam straightened and the king himself fell at
Kungiliya kalaya’s feet. Kungiliya kalaya, happy for
having done a service Lord Shiva, went back home
and eventually gained moksha at the lotus feet of his
Lord.
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TempleTemple

The stories of the devotees at

the  Sri  Rajarajeswari

Peetam create the very

essence of the temple’s soul.

 Aiya has verified all these

tales for their authenticity,

and he urges devotees to

share their experiences for

the benefit of future

generations.  All identities will

be kept in the strictest

confidentiality unless

otherwise informed.

LoreLore

Last year, the Sri Chakra was able to

interview an upasaka who had

recently received diksha and was on

a trip to Rochester.  He told the

magazine about his spiritual

experiences and some of the lessons

he has learned from Aiya and Devi.

This month, the Sri Chakra features

the last of four parts of that

interview.

SC:  How has your medical
training influenced your spiritual
path?

Devotee:  For me, naturally
because I was a sannyasi
previously, I’ve been slightly
detached ever since I was a kid
with my family and people.  I
could look objectively at
something; when a family
member died I could reason out
that okay, they’ve gone to a better
place or that they’re with Her
now.  And I could objectively let
go and I wouldn’t feel anything…
and I would feel guilt mostly
because of that.

Otherwise, I’ve been naturally
detached.  Going into medicine,
She wanted me to do that.  At
times I have been tested in the
past year or so; some of the stuff I
see is quite bad.  So what Aiya has
said is that for a normal person,

being detached is not a good
thing, especially when you have
to put emotion into conveying
what you want to say.

I’ve had to reach a certain level
in my japam of being detached
because as Aiya would say when
your Ajna chakra is fully opened
that is, as he would say, the death
of your ego.  That is when you
become completely detached.  I
cannot become completely
detached, otherwise I wouldn’t
feel like studying, I wouldn’t feel
like doing anything at all.  So I
have had to reach a certain level
in my sadhana right now in order
to perform some of the duties that
I’ll have to perform now.

Medically-wise, like Aiya would
say, I over-analyse at times.
Where people make a massive
leap of faith, I can actually reason
out where my kundalini has gone
and figure out where the
constrictions are.  All of these
sorts of little awarenesses distract
you from the real path of actually
focusing on the japam; focusing on
nothing, really.  So when you
make these little observances, it’s
not good.  It’s something that I’ve
had to cope with.

SC:  What about the battle
between science and religion?

Devotee:  There’s no such thing
as a battle; they’re both the same.
The only difference is that what
we could consider science now is
that we cannot prove to a certain
extent some of the things we
know religiously.  What yogis and
maharishis had is that they could
see how the organs were working,
they could see how the energy
would move.  Only recently we’ve
been using imaging like MRI
imaging, CAT scans, to be able to
see a living body and how it
moves.  While in the past,
everything was through
dissections.  We couldn’t image it
while a yogi would be able to do
that.

Science now, I predict within the
next 50 years or so, we should be
able to illustrate everything.

There are things we can show
now like activity in the brain,
how the electromagnetic field
shifts.  We can, to a certain extent,
show that now.

SC:  How long do you meditate a
day?

Devotee:  I don’t really put a
time limit on it or anything, but
today I spent the morning at
Aiya’s house meditating in his
shrine room.  To get this sort of
effect, it doesn’t take much in the
way of meditation.  I could get
into this by just saying Guru
Paduka at the start.  I’ve been
saying japam now since Aiya
started the Saturday puja (at least
2 hours); I’m still saying japam
right now at a low rate.  It
depends… like Aiya would say,
everything is cyclical.  Right now,
in the protective environment of
the temple and the fact that I don’t
have to do any of my duties per
se, I don’t have to have that much
of an awareness of the things
around me.

Afterwards when I start
university, She’s going to bring it
down, as Aiya would say.  Aiya
says Varahi is the one who
controls these sorts of things so he
said She’ll keep it at the level that
I’ll be detached enough to cope
with everything, but not so
detached that I’ll leave my exams
or not qualify.

The main difficult thing for a lot
of people like me is that in your
mind, you can think of things,
right?  Being able to tell the
difference between what you’re
thinking and what She’s telling
you—that’s the difficult part.  I’ve
stopped using the word
“intuition” because that’s usually
when She’s talking to you.  But the
key thing is trying to make sure
your thoughts remain separate
and trying to recognize them.  It’s
a very fine line to walk.  I think it’s
important to make that
distinction.  In order to move
further you have to lose all
questioning of whether or not She
has asked you something.
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SC:  Is there anything else that
you would like to add that I
haven’t asked you about?

Devotee:  At this point, I’ve
answered every question without
thinking about it simply because
that’s the weakness you get after
saying japam.  You feel just too
happy or too giddy to say no to
anyone.  But that’s pretty much
how things have happened for
me.  Aiya says that for me, it’s
because of my previous birth…
the reason I had to get diksha over
here at the temple is because of
my strong connection with our
current guru lineage.  The fact
that I have received Bala and have
gone through the whole sadhana
of Bala, Aiya said that I was a
time bomb at that point in time.

She controls everything and the
level at which you progress is
perfectly controlled by Her, so you
don’t have to worry.
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Bangalore or Bengalooru is the
fastest growing city in India,
thanks to its new-found status as
the “Silicon Valley of India.” Its
once laid-back retirement lifestyle
has been replaced with the buzz
of hi-tech, attracting thousands of
young professionals from all over
India and increasingly, from
around the world.  Thanks to its
cooler climate, Bangalore is also
home to Vrindavan, Bhagavan
Sathya Sai Baba’s ashram and
summer residence, and the
Rajarajeswari temple where you
can see the twin sister of the Devi
at Rush—she was created by the
same stapathi and from the same
stone!

Guruji has become a regular
visitor to Bangalore over the past
few years, mainly due to the
presence of a core group of
disciples, headed by Prof. P. A.
Seshan, former executive director
of BHEL, retired professor of
management, and Yoga and Zen
master, who has taken Sri Vidya
diksha from Guruji and has the
diksha name of
Amritapadananda. In addition,
there are disciples such as Sri
Balasubramanium and Sri
Adisheshan known to Aiya and
Guruji from their Zambia days,
and those with a Rochester
connection such as Dr. Jagdish
Rohira, the Madhvanaths and
yours truly!

In 2005, Guruji spent a few
weeks in Bangalore primarily to
get his heart condition looked at.
It was during this visit that his
vision of creating a new
Mahameru, modeled after the one
one he had originally excavated at
Devipuram, took shape. In the 18

months since that visit, the Meru
has gone from an idea, to a CAD
design, to a prototype, and finally
to production in two different
sizes and many different
finishes—all right here in
Bangalore. However, that’s
another story for another time.

Guruji’s visit in March 2007 was
special, since we had planned a
public event for the first time. The
primary objective was to create
awareness about Devipuram as a
center for Mother worship, and
spread the word about the
availability of the new
Devipuram Mahameru. As most
of you must know, it has been
Guruji’s one-pointed endeavor to
demystify Sri Vidya and make
this sacred Vidya accessible to all
children of the Mother. It is in this
spirit that he has conceived of the
Devipuram Mahameru as a
Yantra suitable for keeping in
homes and offices, and to be
worshiped by all. In fact, the Meru
serves a dual purpose—in
addition to bringing peace and
prosperity to people’s homes, the
proceeds from the Merus support
the various spiritual and social
programs of Guruji’s Sri Vidya
Trust in Devipuram.

The event was advertised in the
newspapers as a “Satsang with
Guruji Amritananda and
Annapurnamba of Devipuram,”
with the main event being the
launch of the new Srichakra
Mahameru. The program was
open to the public, and was
organized at a medium sized hall
with a seating capacity of 150.

On March 13th, Guruji and
Amma arrived at the venue a
little after 5 pm. A sizeable

audience had already gathered
and most of the seats were taken.
Guruji and Amma were received
with flowers and chanting, and
then they lit the ceremonial lamp
to begin the evening’s
proceedings. Guruji and Amma
were introduced to the audience
as embodying the living tradition
of Sri Vidya, the worship of the
Divine Mother Lalita, known also
as Tripurasundari and
Rajarajeshwari.

It is interesting that Guruji
received Sri Vidya diksha in the
Divya tradition of
Dakshinamurthi, directly from Sri
Balatripurasundari Herself—at
the Balaji Temple in Hyderabad.
He also received diksha in the
Siddha tradition of Dattatreya,
from Swaprakashananda Natha
of Anakapalle. He thus embodies
both the Dattatreya and
Dakshinamurthi traditions of Sri
Vidya!

BangBangBangBangBangalalalalalore Laore Laore Laore Laore Launchunchunchunchunch

March 13, 2007March 13, 2007March 13, 2007March 13, 2007March 13, 2007
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The event commenced with the
recitation of Sri Rudram by a
group of ritviks. A meditative
mood was soon set by the
recitation of verses of the
Soundaryalahari and of the
Khadgamala Stotram, and by the
singing of devotional
compositions on the Devi by
Shaankari Bhajana Sabha, a group
of lady disciples. This was
followed by a short video
presentation on Devipuram,
highlighting its beautiful location
amidst the mountains near
Vishakapatnam in Andhra
Pradesh, and its evolution under
Guruji’s guidance into a globally-
recognized center for Sri Vidya
worship.

Guruji then addressed the
gathering, and explained the
significance of the Devipuram
Mahameru. At an opportune
moment, and with great fanfare,
the Mahamerus from Devipuram
were brought on stage. Guruji
had already decided that he
wanted to give the audience
something of lasting value, and
accordingly proceeded to initiate
the whole audience into the
Ganapathi mantra, and explain
the real symbolism of Ganapathi
and his mooshika vahanam.

The highlight of the evening
was the initiation of the audience
by Guruji into Ganapathi
Tarparnam. We had given everyone
in the audience small printed
cards so they could follow along
with Guruji, as he recited the
Ganapathi tarpanam (at his usual
breakneck pace J) and three
ritviks offered tarpanam to the
Merus on stage.  Guruji promised
that if done continuously for a
period of 40 days, the Ganapathi
tarpanam will remove any
obstacles a devotee may face.

The Ganapati Tarpanam was
followed by a recitation of the

Nirvana Shatakam of Adi
Shankara, and short addresses by
Shri Amritapadananda (Prof.
Seshan), Swami Vinaya
Chaitanya, author of several
books on Soundaryalahari, and
finally by Shri Sudarshan
(Chaitanyananda), a senior
disciple of Shri
Amritapadananda. Sri Sudarshan
spoke in Kannada— the local
language—and demonstrated
how simple it is to worship the
Mahameru with a short
panchopachara puja.

For more information
about Sri Vidya Trust,
Devipuram, Guruji, and the
Mahameru, please visit
www.devipuram.com. In
addition to general
information and FAQs, the
site contains a compilation
of Guruji’s writings, and
links to Devipuram’s
electronic magazine
Kadambari, and books and
multimedia CDs authored
by Guruji on various
aspects of Sri Vidya.
Mahamerus may be ordered
from the website, or by
sending an e-mail inquiry
to merus@devipuram.com.
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After this, it was time to
felicitate the people involved in
making the Meru a reality. P.V.
Sudhakaran is the senior master
craftsman who has over the past
several months, poured his heart,
soul and talents into creating the
perfect Mahameru as conceived
by Guruji.  Hailing from an
illustrious Kerala family famous
for making maaran mulaa kannaadi
(mirrors from metals), his is a
unique combination of
engineering education and
traditional craftsmanship.

Other people felicitated on the
occasion were Prof. Seshan who
has worked tirelessly behind the
scenes and rallied his disciples to
arrange for the funds to keep the
project going, and Sri Shrikant
Welling, formerly executive
director at HMT (Hindustan
Machine Tools) Ltd, who has been
responsible from the very
beginning for all aspects of design,
prototyping, production,
packaging and logistics. It doesn’t
take a lot of imagination to see

how Devi has handpicked these
people for this project, because of
their unique expertise and
mindset.

The event concluded around  8
p.m. with Mahaprasadam.  We
had well over 300 attendees, most
of them standing in the aisles
since all the seats were taken. We
had a table set up at the entrance
where people could register their
interest in the Meru, and we found
the next day that we had more
than 200 entries, and all the Merus
we had available were spoken for.
The event was a great success, and
was only possible because of the
numerous devotees and
volunteers who worked behind
the scenes, just as in the temple
festivals at Rush!

As Guruji sees it, the time is ripe
for the common man to benefit
from Srividya and the Mahameru,
and it is our hope that with more
such public events, the
Devipuram Mahameru will soon
be in every household!

Sri Villa is a modern residence
hall being constructed at
Devipuram, equipped with
function and dining halls, dorms,
suites and rooms for families. It is
meant to address a long-
recognized need to improve the
quality of accommodations
available to visitors at
Devipuram. The rooms are
available as timeshares to
devotees interested in spending
time at Devipuram and
surrounding areas

.A Sri Villa time-share for just
US$2500 entitles you to 5 weeks
stay per year in Devipuram for
25 years (one week during the
festival season Oct-Feb, ideal for
participating in rituals; and four
weeks during the rest of the year,
ideal for learning and deepening
your spiritual practice). You can
even invest in a timeshare jointly
with others, and split the expense
and time with them.

The rooms will be clean and
comfortable with double beds
and attached baths. In addition,
Sri Villa will include a cafeteria,
marriage/conference/concert hall,
special air-conditioned suites,
low cost dormitories for group
workshops, air-conditioned halls,
gift shops, and gardens and
parking lots, and a travel desk.

The field work of Sri Villa was
started on March 21st 2007 and
the construction is estimated to
be completed by October-
December 2008, subject to the
availability of funds.  We request
you to contribute to this essential
project envisioned by Guruji and
help Devipuram grow. Your
contribution will not only benefit
you spiritually, but would also
be a wise long term investment.

 For more information
regarding Sri Villa, please visit
www.devipuram.com or e-mail
us at srivilla@devipuram.com .

Sri VSri VSri VSri VSri Villa ailla ailla ailla ailla attttt
DevipuramDevipuramDevipuramDevipuramDevipuram
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Ms.Uma S. Kumar visited the
temple on May 26 of this year,
bearing the largest and most
beautiful of gifts—a full-sized
portrait of Balatripurasundari
that she created in an inspired
state over only two days. This
gifted artist has tracked her
spiritual journey through art on
her website,
spiritualvisionart.com, from
which the following (edited)
excerpt was written. Here, Ms.
Uma tells of the path that led her
both to Bala and to the
Rajarajeswari peetam, in chapters
17 and 18 of her writings on her
website. It began when she came
upon the temple’s website from
her daughter’s home in Boston
during Navarathri 2005…

I had come across this website
previously during my research on
Sri Vidya worship. It was
maintained by a man called
Haran or “Aiya” and I read his
short biography.  He hails from a
long line of Gurus all of whom are
in the path of Sri Vidya and
Shakti worship. Apparently, he
started this temple at Rochester
many decades ago and it attracts
hundreds of devotees each year,
especially during the time of
Navarathri.

I was lucky that at the moment I
tuned in, there was a live webcast
of the abhishekams that were
going on to the main deity. For a
long time that day I sat and
watched the proceedings at
this temple.  After the morning
pujas were over that day, there
was a short talk by Aiya to the
congregation. What he spoke
about quite simply took my
breath away. The whole speech
was about the glory of Sri Bala,
the little child-like deity whose

temple was a small house in the
village of Nemili.

I remember feeling an electric
shock coursing through my spine.
Bala was saying to me very

clearly, “I gave you the ability to
paint ever since you placed the
first picture at my feet. Now you
seem to have forgotten me?” I sat,
for what must have been a long

The powerful and vibrant painting has been hung inside the temple to the left

of Sri Mathioli Saraswathi’s (Akka’s) picture, in the northwest corner. Candy,

chocolate, and other sweets are offered to the painting as naivedyam for every

puja.

by Ms. Uma S. Kumar

::::::::::

How Bala Came to RushHow Bala Came to Rush
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time, in the same position, not
being able to think, and with no
other thoughts in my mind except
this child

deity. Much later, I remember my
daughter entering the room and
asking, “Mum, what’s the matter?
You have been sitting rooted to that
spot for ages. Is something wrong?”

There was no doubt in my mind
about the message I had just
received. It was the complaint of a
small child seeking attention!

Within the next few weeks I
returned to London. The first thing
I did was to hunt in my cassette
collection for some of the tapes I
had purchased while I visited
Nemili many years ago. I finally
found one. I went into my room,
and sitting cross-legged on the
ground and with all my attention
focused on this great goddess, I
listened to the tape. Soon, I was
totally transported to the shining,
luminous world of Sri Bala. It was
as though she was giving me a
darshan, seated on a golden swing
with a mischievous smile on her
lips!

That was a Friday evening. I
remember this very clearly because
this child appeared in my dream
that very same night. This vision
was unlike many I had experienced
before. My sleep was disturbed
that night by the sound of someone

entering my bedroom. I opened
my eyes but could not see
anyone. However, I was able to
sense someone was there. I could
hear the shuffle of feet as this
person came over to the far side
of the bed and got into bed with
me. I could hear the soft creaking
of the mattress and feel a
presence beside me.

The next thing I felt was a
column of air sneaking up my
spine. It was as though someone
or something was sending a
waft of powerful energy through
my entire back. I felt I was
floating somewhere and
then, spiraling down into a great
bottomless void. As I did this I
could see a light at the very end.
There was a man doing puja and
a girl’s voice said “You will go to
see Haran Aiya.” That was when
I realized that the person next to
me was indeed Rajarajeswari,
Herself.

My voice choking with
emotion, I called out “Amma,
Akhila Kodi Brahmaanda
Nayakiye Neeya Idhu?” (Is it
You? The great Goddess of the
universe?). I knew then I was not
dreaming. However, a strange
fear seemed to grip me. Where
was I? What was happening to
me? It was as though my
unspoken thoughts were

understood. The presence was no
longer beside me on the bed.
Instead, there was a shaft of light
in the doorway of my bedroom
and there, in that soft light I saw
my second daughter Paavana! She
was saying “Hey mum, I just
finished my homework. Can I
come and lie down beside you?”

I remember heaving a sigh of
relief and going back to sleep. I
awoke the next day and only then
remembered. My daughter
Paavana was not even here in
London. She was thousands of
miles away studying at Princeton
University in New Jersey, U.S.A.
So, the person in my dream had
really been the mischievous Bala
who had made her presence
felt both as Rajarajeswari and as
a young girl in the form of my
daughter so as to not make me
frightened of my “dream within a
dream.”

A few days later I received some
bad news. My daughter Paavana
had been admitted to a hospital in
New Jersey with bacterial
meningitis. I was frantic with
worry. I had just finished six days
of prayers to Lord Muruga for
Skanda Shashti and beseeched
Him to help my daughter. While
she had been diagnosed just in the
nick of time, the doctors told us to
wait for a couple of days since
further tests needed to be done
and their results analysed.

The next morning, while
awaiting the results of the brain
scan, I made a long distance call to
the house at Nemili. The phone
number I had was an old one and
I was not too sure if anyone
would even pick up the phone at
the other end. To my surprise the
phone was answered almost
immediately by the elderly priest
Shri Nemili Ezhilmani. I told him
he would not know me but that I
was calling from London and had
visited Nemili 3 years ago. I
reminded him about the black-
and-white drawing I had given
him. At this, the priest
immediately remembered me. He
said he had kept that picture in
the puja room very carefully!

A close up of Ms. Uma S. Kumar’s inspiried,

bejeweled piece.
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I quickly informed him about
my dream and the gentle
“reminder” Bala had given me
during Navarathri. The man’s
response was surprising. “Oh you
must understand that our Bala
likes to play tricks on people. She
loves to shock them and then
appear in dreams as a young girl.

“Don’t worry,” he said. “I shall
surely pray for you and your
child. Nothing will happen to her
health. Just take confidence from
me.” He also added, “Do write a
personal letter to the Goddess,
and tell her your problems. She
will sort it out for you. Mail it to
my address and I shall place the
letter at her feet and send you the
prasadams.”

I sat down at my computer
immediately and poured out my
heart in a letter to Bala. I sealed it
in an envelope and rushed to the
post office to mail it. When I
returned, the phone was ringing. I
hurried to pick it up. It was my
daughter calling from the
hospital.

“Mummy, I just got the results of
the CAT scan. The doctors feared
there might have been an abscess
in the brain. But everything is
clear. There will be no long lasting
after-effects from the meningitis.”
From the very depths of my heart
I thanked Shri Bala!

I was leaving London again
within the next few days to visit
my daughter. I landed in Boston
and was staying with my elder

daughter. My health suddenly
took a turn for the worse and
instead of leaving immediately to
visit my younger daughter in
New Jersey, I had to wait a few
days until I got better. I spent a lot
of time each day in prayer and
started reading the Abhirami
Andhadi. There are 100 verses in
this great work where the ending
word of each verse forms the
starting point for the next. I spent
some time every day reveling in
the glory of the Goddess as well
as appreciating the unshakeable
faith and devotion exhibited by
the poet Abhirami Bhattar.

My husband flew in from
London a few days later as we
had planned to drive down to
New Jersey to visit my younger
daughter over the Thanksgiving
break. He arrived one evening just
as I was finishing the last verse of
the Abhirami Andhadi. I opened
his suitcase in order to unpack it.
There, right on top of all his
clothes was a yellow cloth bag
with the smiling photograph of
Bala embossed on it. Hardly
believing my luck, I opened the
bag. Along with the prasadams
were a few sloka books and a
small medallion with Bala’s
image.

Once again, that little child-
goddess has set in motion a train
of events that achieved the
desired results! I was overjoyed
and made my daughter wear the
precious medallion almost

immediately, when we did see
her!

It was following the
Thanksgiving break and after we
had returned to Boston that I
resumed my spiritual diary once
again. As mentioned earlier, there
was a strong urge for me to finish
recounting all the events over the
past year. As I finish this portion
of my narrative, I do realize that
one more question deep within
my heart has still not been
answered.

In my letter to Bala I had asked
her, “Dear Bala, please tell me
what I should do with all my
paintings. You have given me the
talent. Now I desire to be of
service to You. Please tell me how
it’s going to be possible for me to
help humanity during my life
time.”

I realize that my Guruji has
given me clear instructions to
hold an exhibition of all the
paintings. Swami
Paramarthananda has advised
me to set up a web site with my
writings. I plan to place all my
writings and photographs of all
my paintings at the feet of this
tiny, but most powerful goddess
and seek her help. I am aware that
I am destined to meet Aiya of
Rochester at some point in my life.
Until then the purpose of these
writings and my paintings will
elude me.

For more paintings by Ms. Uma S.
Kumar, visit spiritualvisionart.com.
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